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Pitch

There are two interpretations from Vitruvian Man by Leonardo Davinci. Firstly, the stimulus
lays out the measurements of man sets like a universal proportion for the human body. This
links to the image of puppet, specifically on Japanese Puppet Theatre — Bunraku. The idea of
the exact measurements on constructing a puppet ties back to our understanding of the human
proportion. The lifelike puppet gives us a vivid illusion of a human being. Secondly, the
visual interpretation which catches my attention is the identical men with interlinked lines
connecting them together. It brings on the thought of dual personalities. The physical body
with existence of conflicting personalities brings me to Tamamo-no-mae - a fox disguises as
a beautiful and knowledgeable woman who is in a devilish plot. Thus, the idea of retelling
Tamamo-no-mae using Bunraku is born. Tamamo-no-mae in Bunraku style seeks to
reintroduce the classic story on ancient beliefs and superficiality to the modern audiences. I
target a mixed audiences, to let the young ones to appreciate the value of the past and the old
ones to recall their youth. The audiences will experience a traditional Bunraku stage with the
scenic design presenting a colourful, conventional and non-illusionistic backdrop. The puppet
has different sizes depending on the characters with the scaled down costumes, similar to
human clothing. The puppeteers breathe life into the puppets, giving them emotions. I want
the audience to be immersed in this expressive narration, music and puppet, gaining a

newfound appreciation for this traditional art form.

(250 words)
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A brief idea on puppet ..

The puppet’'s wrists and
fingers are moved by
pulling on the handles,
called kozaru, attached to
the bar called sashigané.

have no feet, and walk-
ing is indicated by skill-
» ful movament of the hem
of the puppet's costume.
Hikisen
Kozaru Sashigané
Dogushi The main internal part of the puppet’s body is call.

Kozaru

Female puppets usually

ed dogushi. The hikisen, or cord, inside this moves
the puppet’s head, and the small kozary handles
move its eyes, mouth, and eyebrows.

Keisei:
Prostitute

There are various puppet
heads for roles of different

sex, age, character, etc; and The face of a beautiful
the way the hair is arranged woman can be made to
can show the character’'s Wakaotoko change suddenly into
pasition in life. Boy the face of a demon. 9
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Agemaku: entrance curtain

Hombutaix?

vy

Yuka: side stage

Yuka: the side stage where the
narrator (tayu) and the shamisen
accompanists sit. The costume
they wear is called kamishimo.

Funazoko Johinoté The bunraku stage

Ninotéd The puppeteers usually stand on th
lowered parts of the stage called
hombutai or funazoko and hold the

h puppets so that their feet are over the
honté or the nminoté.
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